CHORO CAMP NEW ENGLAND
Core Repertoire 2024
Concert C

Acerta o passo
Amoroso
Caricia
Coralina
Diplomata
Machucando
O Boémio
Paciente

Teu beijo
Velhos choroes
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Transcription by Dominique Gagné and Catherine Bent




Acerta o Passo - C Instruments
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E F F#

dn
il

piv el

L

A\ In

T

e

\‘tQ

[
</
/

pa=
\_{3

Y
L 18

Transcription by Dominique Gagné and Catherine Bent
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Garoto

AMoroso
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Amoroso - C instruments
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C instruments

Choro

Al A7

D7

Caricio

Gm

# | [— - F'H" » | -
Y A #® -
EiIEEEEE EES==ct=r
o 5 .
6
5 A7 D7 Dm?7(b5) G’ c ..
G — u e ey, Jieffre
e[ T - '
1Y) it g
o Cm F7 . Bb Eb7
i o - ® e ol
S = — = e L e
[ a0 XA <7 [ O
;)y / /
D7 il | |
13 Ab fB» Gm / Gm g
4|!) -lb-'- Ih -ﬁ l‘l’-F ? z - -,!IL !
& r e L SSEEia e —
o & rre
6

Q-
+
e
i)
| ¥
od
flle
4
[
]
\.Q:
_£ar

e
e
»

'\S)V‘V | =

.C
2 D, . S
i R S S IS =
o A ==

28 Eme/Gb

~V
ry,
N |
32 /7
Frov d
lonb—bo—— | . 1 . |
sV ¥ P 1 |
) | & e

Transcription by Dominique Gagné and Catherine Bent



Caricia - C Instruments
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Albertino Pimentel
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C instruments

Diplomata

Pixinguinha
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C instruments MOChUCO ndo

Adalberto de Souza
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C instruments

O Boémio

Anacleto de Madeiros & Catulo de Paixdo Cearense
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C instruments

Polca

Paciente
Pixinguinha & Daniel Santos
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Paciente - C instruments
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Cinstruments

%G6

Teu Beijo

Mario Alvares da Conceicé&o

Transcription: Dominique Gagné and Catherine Bent
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2 Teu Beijo - C instruments
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Velhos Choroes

C instruments

Luciana Rabello
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Velhos Chordes - C instruments
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