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(Eb)

Acerta o passo
Amoroso
Carícia
Coralina
Diplomata 
Machucando 
O Boêmio
Paciente 
Teu beijo
Velhos chorões
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Transcription	by	Dominique	Gagné	and	Catherine	Bent	
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Transcription	by	Dominique	Gagné	and	Catherine	Bent	
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Dal	segno	al	Coda	2
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Acerta	o	Passo	-	Eb	Instruments	
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Transcription:	Dominique	Gagné	and	Catherine	Bent
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Transcription	by	Dominique	Gagné	and	Catherine	Bent
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Eb	Instruments

Transcription	by	Dominique	Gagné	and	Catherine	Bent

B‹ F©7/C© B‹/D B‹ B‹/A E‹/G E‹ E‹7/D F©7/C©

Polca
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Eb	instruments	

Transcription	by	Dominique	Gagné	and	Catherine	Bent

E‹ B7 E‹A
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E‹ B7 E‹ E79
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Eb	instruments
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B‹ F©7 F©7/A© B‹

B‹ F©‹ C©7 F©7 B‹5

F©7/A© F©7 B‹ B7/D© E‹ B‹10

™™ ™™

C©‹7(b 5) F©7 B‹ B‹ A7 D1. 2 .15

A7 D F©7 B‹ G6 D/A A719

™™ ™™
D

D F©7

Dal 	segno	al 	Coda	1

B‹ F©7 B‹ F©‹/A1. 2 .24

G D/F© E‹6 B‹/D C©7 F©727

B‹ F©‹/A G D/F© E‹6 B‹/D33

™™

C©7 F©7 B‹ F©7 B‹ F©7

Dal 	segno	al 	Coda	2
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transcription:	Dominique	Gagné	&	Catherine	Bent
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Transcription	by	Dominique	Gagné	and	Catherine	Bent

F© F©º F© F©º F©7

™™

B G©7 C©‹7 F©7 BA

B C©7 F© D©7 G©‹7 C©7 F©79

B G©7 C©‹ F©7 D©7 G©‹13

™™

E E©º B/F© G©7 C©‹7 F©7 B1.17

™™

B D©7 G©‹ A©72. B20

™™

D© F©7 B C©7 F©724

24&
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Eb	instruments
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O	Boêmio
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Dal	segno	al	Coda	1
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B E B7/D© A7/C© G©7/B©
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A B7 E F©7 B733
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Dal	segno	al	Coda	2
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O	Boêmio	-	Eb	instruments2
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E6 B7/F© B7 B E/G©
A

E6 B/F© G©‹/D© C©‹ F©7 B75

E6 B7/F© B7/D© B7 E69

™™

E7/D A/C© A©º E/B B7 E6 B7 E61. 2.13

™™

D©7/G G©7/F© C©‹/E C©7/E© C©7 F©‹
B
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F©‹ D©‹7(b 5) C©‹/E A7 G©721

D©7/G G©/F© C©‹/E C©7 F©‹25

F©‹ D©‹7(b 5) C©‹/E D©7 G©729

™™

C©‹ C©‹ C7 B71. 2.32
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Transcription:	Dominique	Gagné	and	Catherine	Bent
Dal	segno	al	Coda	1
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Dal	segno	al	Coda	2

Transcription:	Dominique	Gagné	and	Catherine	Bent
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Teu	Beijo	-	Eb	instruments2
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Transcription	by	Dominique	Gagné	and	Catherine	Bent
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Dal	segno	al	coda6 3
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Velhos	Chorões	-	Eb	instruments
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