CHORO CAMP NEW ENGLAND
Core Repertoire 2024
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Acerta o passo
Amoroso
Caricia
Coralina
Diplomata
Machucando
O Boémio
Paciente

Teu beijo
Velhos choroes



Acerta o Passo

Pixinguinha and Benedito Lacerda
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Transcription by Dominique Gagné and Catherine Bent



Acerta o Passo - Eb Instruments

Transcription by Dominique Gagné and Catherine Bent
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AMoroso
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Transcription: Dominique Gagné and Catherine Bent



Amoroso - Eb instruments
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Caricio

Eb instruments
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Transcription by Dominique Gagné and Catherine Bent



Caricia - Eb Instruments
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Eb Instruments CO '( | | Nd
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Transcription by Dominique Gagné and Catherine Bent



Diplomata
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Transcription by Dominique Gagné and Catherine Bent
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Eb instruments

Machucando

Adalberto de Souza
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transcription: Dominique Gagné & Catherine Bent




Eb instruments

O Boémio

Anacleto de Madeiros & Catulo de Paixdo Cearense
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Transcription by Dominique Gagné and Catherine Bent
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O Boémio - Eb instruments
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Eb instruments

Polca

Paciente

Pixinguinha & Daniel Santos
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Transcription by Dominique Gagné and Catherine Bent
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Paciente - Eb instruments
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Eb instruments Te U Be |J O
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Transcription: Dominique Gagné and Catherine Bent




Eb instruments

Velhos Choroes

Luciana Rabello
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Transcription by Dominique Gagné and Catherine Bent



Velhos Chordes - Eb instruments
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