Choro Camp at Smith College

A collection of all Tier 1 and 2 songs from 2019-
2025

In Portugese, English and phonetics so a non-Portugese speaker can kinda sorta pronounce

the name of a tune they might be calling in a roda.
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| put this workbook together from all the repertoire of Choro Camp sine 2019. I did it so |
could quickly find a tune called by someone at a roda. As a guitarist it was helpful to know
the type of tune being played so | provided the type when available. | don’t speak
Portuguese or hear it very well ( and | have tried but at my age | can barely remember what |
had for breakfast much less a lot of new words in a new language) so | provided English
phonetic pronunciation for each song so | can recognize a tune when it is called and,
maybe, call a tune and be recognized).

Disclaimer -1 apologize for any spelling errrors or pronunciation errors. | tried to be careful
but I’m sure mistakes have been made......Tom Stewart
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Choro camp songs from 2019-2025

Portuguese Title; English Phonetic Pronunciation; English Translation

Song in Portuguese

English Phonetics

English

Acerta o passo

ah serto pahso

Get the step right

Ainda me recordo

ainda meh ecordo

| still remember

Amoroso a-ma-rhosa Loving

Ao Velho Pedro ah-inda may ecordoh To Old Pedro

Apanhei e cavaquinho ah-pan-ye a ka-va-keyo | picked up the
cavaquinho

Arranca toco

ah-hanca toh-ko

Pull out the stump

Art-e manhas do
Marquinho

Ar-chee munyas doh mar-keen

Marquinho's art and
tricks

Avida e um buraco ah-veeda yum bor-ako Life is a hole
Bate Pronto bah-chi pa-won-to Ready Beat
Benzinho behn-zeen-yo Honey
Brasileirinho brah-zil-a-yeen-yo Little Brazilian
Brejeiro bray-jeedo Prankster
Cabaceira mon amour ka-bah-seeda mow amoor My love's gourd
Cabulosa ka-boo-oh-sa Awesome
Cadencia kah-dane-see-ah Cadence
Caminhando kah-meen-yendo Walking
Caricia kah-dee-see-ya Caress
Carinhosa kah-yeen-osa Tender
Chorando Baixinho shore-endo buy-she-yo Crying Softly
Chorinho de Gafiera shore-een-yoh je gah-fee-air- Gafieira Cry
dah
Chorinho Pra Voce shore-een-yoh prah-vo-she Crying for You
Cochichando ko-chee-chan-doh Whispering
Conceicao kohn-say-sou Conception
Coralina koor-ah-leena Coralina
Delicado deh-leei kado Delicate
Descendoa Serra deh-sen-dho-ah sehr-ha Going down the
mountain
Desprezado gheez-prez-ah-doh Despised
Desvairada gheez-vay-ah da Deranged
Diabinho Maluco ghee-ah-bin-oh mah-low-ko Crazy Little Devil
Diplomata jeep-oh-mah-ta Diplomat
Doralice doo - ah- lee-see Doralice
Ele e Eu eel-e-you He and |
Flamengo flah-min-goh Flemish
Flausina flou-zeena Flausina




Choro camp songs from 2019-2025

Song in Portuguese

English Phonetics

English

Flor Amorosa

for-dah-mor-osa

Loving Flower

Galho Seco gahnyo say-ko Stick

Lamentos lah-myen-tos Sorry
Machucando mah-shoo -kando Hurting
Migalhas de amor mee-gahl-yas ghee ah-moor Crumbs of love
Murmurando mohr-mohr-endo Murmuring

Nao me Toques noh me toh-kess Don't Touch Me
Naquele Tempo nah-kel-eh taim-poh At that time
Noites Cariocas noh-a-chez kah-di-oh-kas Rio Nights
Novato noh-- vah - to Newbie

O Boemio 0o boh-em-yee-oh The Bohemian

O bom filho a casa toma

0o baum fil-ye-oh casa toh-ma

The good son takes the
house

O gato e o canario

Oo gah-toh ee-yo kah-nar-ee-yo

The cat and the canary

O No

00 noh

The no

O rasga Oo hahs-ka The rasga

Paciente pah-si-ain-cheh Patient

Pedacinhos do ceu peh-da-seen-yos doh sew Little pieces of heaven
Qui Nem Jilo key-name jhew Who is not Jilo
Receita de Samba heh - jhayta de sahm-ba Samba Recipe

Rio Antigo he-wan-jhee-go Old River

Rosa ho-sah Rose

Sanfona Sentida

sen-phona sen-chida

Felt Accordion

Santa Morena

sahn-ta mo-rehna

Santa Morena

Saracoteando sar-da-ko-chi-en-do Shaking
Simplicidade sim-plis-si -jha-de Simplicity
Sonoroso S0-N0-ro-so Sound

Sons de Carrihoes sohns jhe kah-hee-oh-as Chimes sounds
Teu Beijo Tey-oh bae-jho Your Kiss
Tuda Danca too-dah dan-sa All Dance

Um a Zero (1XO0) 00- mah-zher-doh One to Zero

Um Tom pra Jobim

oom Tom prdah Yoh-bim

A Tone for Jobim

Uma noite no Sumare

oo-ma noh-etch-ay soo-mah-re

A night in Sumare

Velhos Choroes

val-nohs sho-roice

Weeping Old Men

Vibracoes

vee-brah-sow-ees

Vibrations
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Acerta o Passo

C Instruments Pixinguinha and Benedito Lacerda
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Acerta o Passo - C Instruments
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Ainda Me Recordo

Pixinguinha e Benedito Lacerda
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Garoto

AMoroso
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Amoroso - C instruments
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Ao Velho Pedro

Paulo Moura
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Apanhei-te Cavaquinho

Ernesto Nazareth

& o G

B7

N u =
Y ¥ 6 el
ﬁ: !: el [ Pue w oo {P —‘tﬁ;z——
e v —
Sn Em C Cldim G E7 Am D7
*
\J -
(s — ' “ 1 fr—— " o @ .
1Y) ‘#ﬂ‘d * #, o®
9n Gdim G D7 G B7
o | %;
ﬁ o
Es Rl et S “oie
To Coda
13n Em C CHdim G E7 Am D7
nH'
& I#P_P‘ I
N I [ | ! I | | __P_ | H
S . oo cotaeet”’ =
17 \ 1. G 2.G B7 Em F§7 C7
4—%'— | | o i e
{r~— <of 3l | of ® o} o o %ﬁ' .
\;_)v 1 | I | ——— i
21 B7 Em Em Cim765) Bm
N4 o o ®
\J -
I E—— o R o o ol oo
> e — e —
25 G7 F47 C7 B7 Em F7 C7
) - o ® _ o
© i Jeleizer s Sl et
P9) o e —==$ ;
29 B7 E7 Am Ffm7¢5)  Em
ot e ud : ig—@ T mm
)

everaldopinheiro@terra.com.br




010

Apanhei-te Cavaquinho
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Arranca toco

Meira ( Jaime Florence )
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Arranca toco / 2
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Art-e-manhas do Marquinho

Rossini Ferreira
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Transcription by Luisa Mitre (luisamitre@gmail.com)
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Concert

A vida é um buraco

Pixinguinha
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Gm

D7/F4
P

-

F/A  Cm/G

C7/G

F

C7

C7

Gm’

Gm

40

Gm

| [2.F

1. F

B° F/C D7 Gm?  C7

Bb

48

[ & an W |

<

O

\

~




017

Bate-Pronto

Henrique Neto
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Brasileirinho

Waldyr Azevedo
%26 " o e _e e O be 3 be e he
by EEEDL _of of — of of of _of of pf el e
il | 1 el 1 ™1 | el :jrl =1 | 1 | il | uatll}
e) I
G6 D7 [1.G§ D7 _ llags D
o~

f
»
)
»
3
»
)
B
|
)
A
b8
%
A
T

7 0 o 1@ i %7 ‘fl
WE: : 4 '
Gb D7 ' Gé
i onieeitteg Poasteas = ot
ﬁiﬁ:@@ 2
%ﬁh&: ]
D7 G6 D7
A & )
m@ eript_smippittasrt suol  Surfea e Saipe
5—] e e
o G6 Gm
: . L _
1 I 1Y
A ' ! e o I o s o2l
p7b9) c°  Gm/Bb
& | I ] 1 } ‘A
e : .
11.Grb cF D7h9) c
» !
o ey B S e St o 2 @Qﬂ- bp
y o 17 | 1 T | | g
F I 4 H ] 1
) il I ]
Gm/Bb Il2. cm Gm A7
m SEEIE e aerr s T, etesrt
) ' 19 L
p7b9) Gm o G6
ot Fl i i eee
T5r— . = ‘?H==: d0Keo |
TN —~——
D7 G6 1‘D_7 G Go ~
A b e o o e »
i - I — } y t y 3 }I’ y J | - -
= e e

© Copyright 1950 by TODAMERICA MUSICA LTDA. - Rio de Janeiro - Brasil

Tndne ae Aivoitne vocorvndne nave tndne ac naivoe - AN wiahte vocorvod

25




022

Original: A Bref]ﬂflro Ernesto Nazareth
% G D7 G D7 G
i o ————
RO i = e
b, — rt r = r[ r —
s DY G D7 G D7
e — = S——— =
o———— ! =—— = —
1 B7 Em A7 D7
e u 2 o o
Gt F e ’ =i
Y ' 4 —
s« G GIF CIE D7 ‘G
—0-4 e o — i
T e e i | .
o 2 = F . —
» |°G AT D Fo A7 D Fo
04 s 4o fe £ LF o —
’s A7/E P A G#m7(b5) E#nl/A Cﬂ?lGﬂ C#7
o4y g LF reo o 2P £ ey s
\Q‘)\J I L = % ﬁ
» Fim A7 D Fo A7 D FO

L)

i
|

[3) [I—
. AE D F#/Jcs  Bm Erm/% D/jp A7
“ °
#ﬁ? [ 3 = bl 4 ) I F ; q
i —— —fe—® 7 p=|
\!\)v i _— = = T.I.{ — i_‘_s-‘_f =
35 ! D ’ D o $ G D’
_9 #u. Py T P — Ao % ﬂ
’\3 hal I / I

ad lib



023

Sivuca

Cabaceira mon amoutr

o

taf® * 3

fo

B7

B7
Fg’

CG

G’

B7

fe

Em

E?
A7
D7

o

D7

D7

Am

Bm/(*5)

.

Em

D7

%Em

'G

e

Em’/

r—

IB7

E7(9)

B?
.o

Am
B?

|
[

=
g e

-

=

#
p” A - I ) )

AnP
Cm

Fa’
Em

10
20
31
36

G e

D7

D7

..‘.




024

Cabuloso
Choro % Jacob do Bandolim
Jca. 120 A7 pm D m/F A7/E Bb? Bl’7 A7
| boh v Doa ) PNV
%uo.’ e e ° s o e
. D7 GM c7 F
e . - e
€ 1 »
o T - =
Dm DM/ A7) Bb7 B A7
o T YA v 2
AR PXNS S N
3
1
o,
., D7 gm  Ems) Dm A7 'Dm
H— e e P ID I |
D g e —o°
e | DM c7 F6 A7
= E |
@ o 1 |
% — . E._.----?= —— e i >
, DM Fo F6 G7(9)
% —F 1 ‘o ~— .
P e ' — o1
o * te = v Jhe s =
. O z & A7
9 ] e ] ] o
':L?b I o— N b |
) P~ p— —& — T : o

Copyright © 1949 by TODAMERICA EDICOES LTDA 6
nNo -



025

e DM FO F6 G’ c’
pn Fl1 1 == p—
\Q\)y A h'c d_i_g‘ = l * g hi i b Af
1 2
33 F6 F6 q}l Dm
v R — | e
‘ 7 4
- D6 Bipy Em A7 D6
- ® . B
\Q)V — —
w 7~ F#m C#’ Fgm A7
9 $u e ]'A'. .~ o & u - #F # Fh
i e ter = fr —
0y
. D8 Bipy  Em A7 D6 D7
— 2 . ® o . i
f e - e e
ey %P_' | I 1
B0 A— — —
o GO B Em B D ATy D6
a2’ 3 o I ~ Y
7 SIE= e s ESesie e
o == ==
z 0;
52 Dm * Dm
¢ : = e — AO% i’ — ) vi
\\ij K b_.IL & e$-2 —

27

" Composta entre 1940 e 1946 "

29



026

Form: AA BB A coda

Jca. 92

Cadeéncia

( Cadence )
choro

Juventino Maciel
(1926-1993)

F47

|
|
—

paw

e

N1 | e
o
\Bcn
= el
m

~N

Am

5
) ® |
e
) & _— o ®
— o —Fh—ﬁ—p—]'—
ANV i o ._lp_l'_!*
) . = =
G’ Cm F7 Bb
14 .
N4 ® oL cl o J j |
v o} y 5
[ an) | 1
J - T v
rrf ; r
3 3
" A7 Bb
A u > o | = be ™
——T o £ . = #
o : —— br F
2 Cm D’
[ 4 o ole ®o ——
' —— ] o —|
[y}
» Am Cmt D’
o) — o - it o® o
- . ; Y —
3 7 =—==== v —
2
\ s
ey, T '
& == T+ 1 b
oJ yn; EV o0 * = = =

Copyright © 2015 by Global Choro Music Brasil Producdes Artisticas Ltda
All rights reserved. International copyright secured. Todos os direitos reservados.

28

|
v
I




027

Cadéncia / 2

D7/

D7

Eb7

Gm

Bl Gm

35

Gm
e

39
hl

A7

44
H |
e

——

[ ]
=
[ ]
e
O
D
S~
™~
)
_~
%+
O |||
6/
c
@)
~ %-3
1
o N
o
™~
Ll
2 NG

be

6
Fm /Ab

D7y

D7

Gm

Ep7
=

D7

al@

D.S.

Bm

1
Gm
J

65

hll

L T
F7

)
Coda G
H o4

N

l_3_|

29



028

Caminhando
% Nelson Cavaquinho / Lourival Bahia
Gn/ C’ F Ab°
= = oarr e eele ==
(G=SoFerraE P e e
s Gm/ C’ F™ D7 Gn/
_ - - - | | - —| [7] | | _t - | | |
D — SESEEEE o . i ‘m =4
o A7 Dm BmPOE7 A Fi7 Bm E7
s e — PRt P a e o, _¢ =
G 2ot %__ﬂr* = car tiolipr P
s A o Gn/ C’ F
AI' = | = = — | 4 wl —
_._ﬁ_é/j | | _t '-I | =' : J | |
) — @ '_d_i#] — i '_I:
n  AWC Gm C7 By A7
~ o — —r— I = - =
i?:l'_ff T MF{E&
F7 E7 B7
s Bb B° s N T 7 Gm
), pe # e e Fer, el PP Prsrs e e” *
I i it = — o
B === =
7 0 7 7 7 N7
30 C F A Dm A Dm D
— P SE=i== Aﬁ""fﬁ
Q) | / = | Hr
35 Gm D7 Gm A7 VA Dm
ﬁ ~ /| = —
(> = s 2 2 2 e e = s




029
Caminhando / 2

w A7 Dm A7 Dm Bn®d A F47
0 = - - -
—— E d E—r—df— = I. der 'F
« Bw E Grf/g, A7 Dm A7
-} = = oy /—\—F—'—F— —
%ﬁ:q = s el o aatelr Pl LT T
- — =
s Dm D’ Gm D7 Gm A7 p
- [r— —
#ﬁg"—cf\?—kf——p—p—r E — e ,_p:r_—l
Dy, ' il —_ e e = 1
s Dm D7 AGm A7 Dnm
e oo £ d" e Ce, o " e,
= S — S ESSIES
o 7 E’ AT Dm D7C7
— . — L ’_‘Jr Ao%
%&# == s Sais f T deee- c O
7 o F7 E7 Eb/
66 F AB[, AB A:/ )
ﬁ;ﬂr Si= 1 ——
0y Pl == P L
70 D7 Gm C7 F
T —
ettt
A\N\IV | E 4 - i e
5
=



030

C instruments

Caricio

Choro
Jacob do Bandolim

E A’ D7 Gm
# I !) [ I-— T 7 Fﬂl’ o | — =
J@LZ - o : >~ S——— ~
o ~— 7 I { .7

6

5 A7 D7 Dm?7(b5) G’ .o

| — i} be - o he T2 o
NV : N— ‘/7 %IP '7 uf =
o Cm F7 . Bb Eb7

4 &0 E - E E g
St t _.rffre e s
;)y / /
1. |
5 A o 6" Gm ) am |
o7 e o> <t steflpe Pr o Pl PR oy, = .
[ £ar'Nd Ll ® i jul —am <
;)y : ’ g ' ' e gﬂ fobe
6

Q_.
4
n
4

L ¥

ol

e
1)

™

&L e ——==r =
) = ? 7
Cm 1. ,Cm
25
—9.'[; £ = '_J _ . - é 1[
(> —— I — — -
b” .7 R P Py P py -r g
o5 Ebm®/Gb  Bb/F Bb C7
#n!lb — e Gj lﬂi f— T —
&> = . " J—‘—tg:
o ’ = T
/h |
32 F7 v
RIS = - P . |
) 1 & «

Transcription by Dominique Gagné and Catherine Bent



031
2 Caricia - C Instruments
2. Cm Ebmé/G Bb/F Bb/D Db°
4l g e b2 i . ® o . be

3
Bb
: JE S : =
- | e = f c _
D.C.Gol Coda

Gm®

H \LC-I:II

3
ig
I
k)

2

i JC YH T Y N




032

Chorando Baixinho
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Forma: AA BB A Coda

Noites Cariocas

Jacob do Bandolim
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Noites Cariocas
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Novato

C instruments Esmeraldino Salles
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Prepared for Choro Camp New England by stephenpaulguerraToyI
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C instruments

O Boémio

Anacleto de Madeiros & Catulo de Paixdo Cearense
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Transcription by Dominique Gagné and Catherine Bent
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2 O Boémio - C instruments
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O Bom filho a casa torna

C Instruments Bonfiglio de Oliveira
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Prepared for CCNE 2022 by Stephen Guerra
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O gato e o canario

Pixinguinha / Benedito Lacerda
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O No
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Transcription by Luisa Mitre (luisamitre@gmail.com)
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Transcription by Luisa Mitre (luisamitre@gmail.com)
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Transcription by Dominique Gagné and Catherine Bent
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2 Paciente - C instruments
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Pedacinhos do céu

choro Waldir Azevedo
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Qui Nem Jilo

Luiz Gonzaga e Humberto Teixeira
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Transcription by Luisa Mitre (luisamitre@gmail.com)
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Transcription by Luisa Mitre (luisamitre@gmail.com)
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CONCERT

R10 Antigo

maxixe J = 104 Altamiro Carrilho
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Chart by S. Ortner
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088 Rio antigo
CONCERT
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C7

A

Dm
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Gm

V AECYEXT
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25
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A7
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Dm
[ fan Y
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Dm®

B7

Am

Am

2
41

E7

g
Y

Dm

A7

49 Em’}Y
|

E7

E7

B’

Dm®

B7

Am

57 Am

A7

Em7}:5)

E7

Am

Am

Dm®

Dm
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G7
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E7

69 Dmb

D.S. al Coda
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ey g g
& Y &

Fm

73 7
0
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<D
Y

G7

Dm

A70)

77
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Dominguinhos
Anastacia

Sanfona sentida
baido

Intro

G

Dm

G

Dm

G

@
|
|

Dm Dm Am

G

Dm

Fine

Bb

Bb

1

Anm

Dm

A7

Bb;

15

Bb

Bb

19

Dm

G

Dm

A7

Bb;

23

Dm

G

Dm

G

27

Dm

Dm

Dm

G

31

= S—
] I
@ i .
~————

Dm

G7

Dm

Am

36

| O an WL
A
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Forma: Intro AA BB A B A Coda Santa Morena

A7 Bb7
L Jdl .

Jacob do Bandolim

Intro

A\

Do

ST
E
17
QL
BL )
‘%

8 r‘#rfrﬁrfrﬂrfrﬂrfiu~
A7 Gm6/Bb A7 Gm6/Bb A7

~

|
|
l

-

Ql
9l
Q

5 fo o

Q|

A7 breque A7/C# Dm Dm/F C7

| N — ‘ ‘ ‘ I ‘
- — i \ \ \ p— p— ! p— p— p—
!

C7/E F D7/F4 Gm Em7(%) Dm

| — |

e e e e e e e e e Py T, - |
N e e e P R s = ezt ]
‘ L4

E7 E7/D A7/C8  Gm/Bb A7 A7/G Dm/F

Q||
vy
Xy
( Q
Q
Xy
(1

Em7(bs5) Dm Dm/C Gm/Bb A7 Opmy

! e e ——
e e "

ol
Lle
Fﬁj

- 46 -
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Dm

A7

Santa Morena

C7

kg .

@

[ [
—

[
I

1/

=
\

]
/

Vi

C7

Gm Em7(%) Dm

D7/F4

A
—

]
/

[
I
T—

[}
/

63

C7

A7

Bb7

—

A N

-
i

i

69

D7/F4 Gm

Dm

A7

o gy

o

&

1/
|4

75

Bb7

Dm/C

Dm

Em7(b5)

[}
/

81

A7

Dm
|

Dm
|.

85

D.S. al Coda

Dm

A7

Bb7

C7

Dm

90

Dm

A7

Dm

A7

Bb7

C7

95

Fine
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Saracoteando
Jacob do Bandolim
%
G/B  Bbh° D7/A Am D7 G
_9 ﬁ [)) | [ & | [ —
~ =1 : J = T ' —
sV > 3 - b " |
¢ ¢ e —
» y ¢
5 G/B B  D7/A D7/F# D7
s | ——
@ s P |
Q) ' L ;:
9 G/B Bho D7/A Am D7 Dmé/F E7
[ . — p—
O ! . e ! —
D} . g —
K pY 2
73 Am D7/Ab G A7 D7 $ G G
# “’E 4o _f - e _ _ i _ .
it cie P ° Peo J ——
e — = — —
18 B7/D# Em E7/G# Am -
_Qﬁ '7 T
GV“ 7 fg | | | ,: 7 7 I’
o) e I — |
22 Am F#m?7(b5) Em F47/Ct F87/At B/A
9 - ﬁ rJP_ > hl;l . | I ﬁ? I | e Il:IP f I
S ﬁE '
/\ Y Y » » y Y /\ /\ 7 7 » /\ 7 ¢
26 B7/DE B” Em F E E7/GE  Am .
u -
M y ,Fa - = e
sV —
o)
[1. |[2.
30  Am  Fém’5  Em F47/Ch B’ Em Em D.S.al ¢
s £ Plee £ ohe o s
L ! o ! e : o _
SV | | el | |
Y, — —

© Luisa Mitre (luisamitre@gmail.com)
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35 $'G G/F — C/E E/D Am/C

é)# b — - .

e LA I . Ca—— - ——

o= = bt g4 =

.‘.

40 A7/C# A7 D7 —_— Fm6 G’ C o

_Ql I I > lj| g =| T 'r)l | — h Pﬂ' J ’:
k! hl L bl

44 G/F C/E E/D Am/C

® g /‘.l [ [ — |

r—— ======== ===

% b Ehd o T

48 A7/Ct A7 Dm/F Dm C G’

/. P T .
®te * o Ho— : Ir]!_i

[ |12
57 C » 7 C » 7 D.S. al ¢
— % —— k}

#@ 5 . s be = -

Q) @ & )

&'

55 G » /

9. ; 5

(&> = 2 o 7

~¥ —— ~

(Y,

© Luisa Mitre (luisamitre@gmail.com)
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C Instruments

Simplicidade

Jacob do Bandolim

Db EY
IQ ﬁ'[uf. 2 - ] d - e ﬂp_ N < ®—
HO—4 va : = e 7 =
Q) A |
5() A7 DO E7 A7
. — T
e : T r = ¢ 7
[3) = —
9 D¢ A A/Cﬁ Co7
) 4 — — — - e a
")'\’f“?“ﬁ " ;_P_IP_ = ia = . - s —
SV 7 — 7
S |
13 Bm’ E7 A7 E?7/Bb A’
() » -
H_ e e < I <
&= —— = —r | e i
17 D6 E°
Q ﬁu’:') i - o ; B P ; .:
\\1v I f Fi—i I = ﬁf -
e) A |
21 F#7 F#27/C B7
0 #u.A.. - -A/\ ‘ ’A
fr~— — v # J ﬁp_’_’_ i I
25 Em Gmb D/F# Fo7
Q ﬁu. e el P
= | — i ===
[3) = ¢ —
1. |
29 Em’ A7 D¢
04 _F
&= === =
D) e ¥ T — g T

Prepared for CCNE 2022 by Stephen Guerra
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Simplicidade (C) 2

2.
33 Do C#7 F#7 Bm
)z =P Y == e 3
(o = AP = T S NS Sy S R >
Dj e = Fer = =
39  C#o7 F47 Am’ B’ =
_Q_ﬁu._’-\ . . rJ T e -IP- -I'-
GEESS S F= = =
e
43 Em C#27 Bm
() @ ___F — -
~— —— . 7 * ‘
D] = — Fe_
47 CH#7 F47
() @ | o :! o ﬁ.,. Iﬁ - — 1
A ot | — =
i { g W — — —
B - J_‘
51 C#7 F47 Bm
0 4 —| —— o i -
Gitrie el tr e E= ==
\QJ)/ = F‘ - 7 1 | #‘ 7
55 C#o7 F#7 Am’ B’ .
_Q_ﬁu._’-\ . . #o F_ T e -IP- -I'-
(\'\r;/r\ — i r # .:] =} — | ‘7 1 -
) il
59 Em Ct27 Bm G’
Q ﬁu. e - | = > L~
e N——  —— 1
1. | [2.
63 C F#7 Bm Bm Bb7 A+
() p ] o | - I | = ! - '.'ﬁ
(A e et e e ko o e e —4ia—Ty
) = #® e g = =
(B C D.C.e$
69 Db D7/A G#7 D7/A A7 G/B A7 G/B Bb7
e e
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D) 92 Fie P . i g = =l L=
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Simplicidade (C) 3
75  Am’ D7 G¢
S) ﬁf-\ — ° - < 1
. r = - =
Tt T
79 D7/A G#o7 D7/A  A#Y7 G/B Afo7 G/B
o~ o I:I o o
\\3v el
S Lt I - T = =
83 Bm cy7 F#7 Bm Bbm Am
e = . i
'(S) '——ciﬁ'_ﬁi —wf '”_lr -
7z
87 D7/A  G$°7 D7/A A7 G/B G/B
5L T — =T o]
91 Am’ D7 Dm’ G’
g - o _._/ \'_.. g/\
S L T . :
95 CO Cm® G6 E7
Qﬁ 2 o o~ q
(\'\rD _|F e ﬁ’-\ “_'
e - [ = -
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99 A9 AbY Go
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4P 5 - Ve @ e ;
t T T
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103 Go A Ab9
Qﬁ f A |F ol
o - — T
e ! et LT F_r

Prepared for CCNE 2022 by Stephen Guerra

18




099

Forma: AA BB A CC A Coda SOHOrOSO
% K. Ximbinho
Eb7 A7 Dm A7/E
=" — =, =
Mﬁ? ] P . i ! ——
o = » fe e o * *
Dm/F E7 A F#m Bm E7 A7
e ehe P+ i : =T
Paa— i T = 8 |
Dm Eb7 A7 Am7(%) D7 Gm  Em7(b)
T N A‘ — i 11 1
b 1 \é | — [ é H [ I I —
; e her—® o eeet T—" feit e .
Dm E7 A7 $|D1m - |D2m
- | e 1> =
E o = — ‘ - o 5 ‘ o o o
T s S e
c7 Fé A7 Dm D7/F§
T e . IO . = — =
2 ¢ e T @& e 5 e e e, o
> F } | l - | I . @
—g e — ‘
Gm Gf° F/A G7 C7
— T — J \=\=ﬁ — g — m—i - M
e ___eje ® L i e e e e e
= ; - %_ﬁ;‘&_‘_i_.gt#tiﬁi—‘ - -
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. e to ®  fele s be g e | ——
e ! i S e e e C fo @
F F A7 Dm
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I‘b @ | | \/—_\‘ jr } i é é é i ‘.] [ ) é [ 1
I [ ) = - .J - Cvl [ J a / } — @& 1
D.S. al Coda
-50 -
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Sonoroso

FO

D/F§

<l p$

Hj/ #
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Forma: AA BB A B A Coda SOHS de Carrilhﬁes

Joao Pernambuco
Transcrigao do Raphael Rabello

%
D Em A7 D6

e
A
A

pﬁ [y) ol £ \’ . o ) e
i s~ o — - > o @ @ | - =
n g B e I 1 \ g ®
%ﬁ | —— | —
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- e 2 2 .
=== T J o . — " =
R - B | ‘ = S==
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Em A7 D D#° G
£ . o’ ‘ 4 efe » =
RS de=—S==t = =i =
w0 | ! he ohe
D D7(b9
D/A__EmATHD D7) (8l G7#s) Am
u | I 2 _ H e e u . . g o o o
e e rte e
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L pf cerle O F el . i ctrte e py, o et
- — |t :
20 \
3
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. __ PP e P 50 L e ﬂiﬁ il . o e = e
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25
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—  — i —— o — i —
e —! b —_ I
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y
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i
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Teu Beijo

Cinstruments

Mario Alvares da Conceicé&o

A L) §
" %GG D7/A D7 D G/B
o o A~ o~
. — i i [ — -
SRS e ] J e = . -
5 G¢ D/A Bm/F# /jm A7 D7
—_ £ i 'P"\'.' — m—
0 - | g @ t
b—Q—=F o, *FL = C =
o —
9 G¢ D7/A D7/F# D7 Gé
[ fam) IP:' '|= il .A I“I = # £
D} - _-IP_ ;._P: - ‘ _::
: 1}
13 G7/F C/IE  Cto GD D7 1.ge D7 ll2.gs
—Q—Iﬁ—q. /? — .:" -
BH——r oo e — 7 o
e = : — —
17() F&7/A%  B7/A Em/G E7/G¢ FE7 Am =
W . — A~ . — ) P &
R e = r—— ===
Q) ’ -
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Q 2 o /‘\._ ./-\ _j I : y X _ ~
& - — ==
> @ - \"LJ .
25 FE7/A% B/A Em/G E’/ Am -

i
! ]
)
)
i
)
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0 s s = s » ()2 —
—= ' = =

< |
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I
I
I
W
i
7

Dal segno al Coda 1
Transcription: Dominique Gagné and Catherine Bent
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2 Teu Beijo - C instruments
O
2 G G7/F C/E E7/GH A7/CH
o~ b — : . #
25T, ~ e P e sl ? e
2 s s g = i{?jfl;ﬁ 5 :—F
37() Dm/F  Fm&/Ab C/G D7/F# Fmé/Ab G7
S . o | — '_F_'_ =E, e F_F_'_ e .':
\QJ)/ — } | = — - = — —
41 G’/F C/E E7/Gt FE7 A7/Ct A
[0 M— . . rs
(5. ° . 3 - i
45 Dm/F Fm®/Ab C/G D7 G’
¢ E TEE e S — "
o=t === ===
- !
2
48 1. C l2.c c#7 D7 $ G D7 G
0 __ I o g 4 () _ s o ol
A\ .7 : — I D i —
e e
w rDoI segno al Coda 2

Transcription: Dominique Gagné and Catherine Bent
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Tudo Danca

Bonfiglio de Oliveira

C G7 C/E C  AYCt Dm
) — |
Griers N T 0 7 L F T £ Powgie o
o) 0 —
5 Dm Dm/C G7/B Dm/A  G7 G/F  CIE G7/D
| 1 | I | =
&~ 7 e e Y g
0y, —= "
|
Vi e
9 C G7 C/E C/Bb F/A
e e S <— b s
;)V |_7 7/ | | |
r |

3 F Fio C/G A7 Drm? a7 O c o
4 : | _i I 1 | |

ke e i  —_— G oo
[Y) f— M T
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7 C E7 Am D7
#1. — Z — <
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,Gy“ o > ! > ! P_'_P
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e
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o
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1
Y
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Transcription by Luisa Mitre (luisamitre@gmail.com)
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2
29 C G’ C G’
ﬁ | | —
7 =I i [ =I [ | | Ir):l Hd
& i </ o = — fo—o% g
1. 2.
33 0 DS.al ¢
L [— [—
%’%ﬁ R F . B . —
SV | | h v
Q) ——
35 C c’ F c’ F G’ c’
7 I I = = [r—
p 2 Irl) [ i :l i | —
C= S —h - >
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_91 | 1 |y | |
Grr—e—e—3 o ——— .
[Y) r #4- 'q‘- h o
44 F c’ A7 D7
_91 | | = | |
o — — — ) >
SV J s
[Y) :l;c-
.
48  Gm Gio F/A D7 G’ (ol F c’
e | s e — !
S S=a = * I —
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50 F G7 D.S. al ¢’
Y — = |
= . o . :
Q) 1 1
0
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J— e ———
%ﬁ 5 . |
0)) tt >

Transcription by Luisa Mitre (luisamitre@gmail.com)




C Instruments

Um Tom pra Jobim

Sivuca e Oswaldinho do Acordeon

Dl
fa,f = . .
7\ y-) e | 4 | 4 | [ —-—
@ ’—’i PN e | PN e | -/_/
e
5 Dll
e . . . o
(S/ﬁ & - P - -;J -:J P_ !
9 Dl NC. (0]
Q ﬁ . _r o o e —
& : — = ====
13 D7
Noferee o0 . -
o 7 7 e e i — o 7 —
e o
17 GS Em’ F§27 B
x 0 4 — I
o< ] ) !
\é/ 1 I 7 — o I T
21 Em’ Em’ Ebm?” Dm’ G+7
@QE ﬁ | I < o bl # I
‘ '/4 — 4 _ﬁi jul | A
[3)
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IQ ﬁ I il i i _il o = = [ = I
[ fam) [ [ i F F -
Agf—‘ - . [ — ] e
1.
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o . = e
[ fam) 1 | il l'ﬂ- | _i_
\é/ | |

Prepared for CCNE 2022 by Stephen Guerra
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Prepared for CCNE 2022 by Stephen Guerra

22

2 2. Um Tom (C) 2
33 Am’ D7 Cm’ F7 Bv4  Eb4
D4 e ot et = ==
_— per D SN T
39 Dm’ G7 o ca Fa
@ i I { ! — — — -
e e — P — —— . e "
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43  Em’ A7 D4 G’
%E ; — o
— [ [ : %| d_ o I§_
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47 ca F7 Bb4 Am D’
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Q ﬁ | | [
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e
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Uma noite no Sumaré

C Instruments A Esmeraldino Salles
Q ﬁf) p— Ju. ' f = Ju. ' el
f~N—7——"— O—W ._,‘}ﬁ I

B G E F# C# D# B

6  AmS C7 B F7(3)
04 £
” | | | .
. | | |

o e

10 Em Amb Em Amb

Q ﬁ Ju. i ’.l - Ju. rd o P

s ¢ tp - o tF L e iae o
e

14 BbO7 Am® F§e7 B? & Em Db

0 » |._I jq;—!'_flﬁp. = 2o e .?h‘,)‘

15 G° Em’ R Ar.r_lll D75 G6 Bb°7  Am? BbO7

0 & = e b l - -

~

A

e e =

22 G/B Em’ Am’ D7 D§ E7 F7 D7 GO

() & o

’{ ia [ ‘ | — >3

D—  — : qr va o o

Q) g e

Prepared for CCNE 2022 by Stephen Guerra



Sumaré (C) 2

2 G/B BbO7  Am’ D° G Em’Am’ D7

0 » . . :

) A o < '

: va

) = = _F L: =
30 Go Em? Am7 F#e7 B’ Em

) 4 |—

——< o -

D— o - 4 o

e #4;/
34 Am’ Bb°7  G/B B?7E7 Am D7 G

() & g | ™~

o—IP'_ o 4 — - -
5 R
AoXe O
o

33 Em Em(413) C9(B11)

) 2. — — — %‘l\= -
O— ¢ - - ' .

D) i —

Prepared for CCNE 2022 by Stephen Guerra
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Velhos Choroes

C instruments

Luciana Rabello

% A F Fo C7
- P |
#ﬁl i = == e —
o) L g1 3 — = I e
5 F Am7(5) D7 Gm D7/A Gm/Bb
#. —~ nt n = . .
—— o s : » —
o Em7(5) s A7 Dm A7 Dm
T 1 . | = = -7
~~V | | | d i =I & i i
¢ 3 \/E_S
7_39 7 Bbm® C’
- - o ;/\ u _ * &
&> == = —rr
) 3 ' .
77 F Fo C’ .
Gi== —_— s ?
) 3 = .
21 Cm? F7 F7(#5) BbmMaj7 Bbh6
) 3 - e Phe , e
& : SE =
[Y) 3 3 3 3 3 T
25 BbMA7/D Fo F/A D7 \
il | — s |
#\L‘ - F—Jrrdl —» | | : I -ﬁ-
3 — == —
20 G Db7 C7 F o7 |
S S e e be {1} = © s
oy ———*¢ i ——rFf
0y, 3 L I yo—
3
55 12 A7 [B] Dm _Gm A7
<o H 1 == e = —
L) L5 | 3 53'51 3 =

Transcription by Dominique Gagné and Catherine Bent
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Velhos Chordes - C instruments

2
,, Dm Eb® Dm?  Bm7(b5) ASICE  FE7 Bm?  E7
| — P : — b
— - 1 tll‘- — ()
= I = — A
) 3 —
490 Bb® A7 Dm Gm A7
A~ — .A ® o -
(&~ e : L =
2 3 — 3
7(b5
4g  Am769 D7 G7/B Bbms F/A Abo
) P e efe P ___° =
o> —— — = e e |
P 3 — e e e
47 Gm G’ C7 1 F A7 2 F  ¢7
%I - LL 7 ' | I= 7
X 2 fo—te—H p— —
[Y) P 3' L 5= L—3—
Dal segno al coda
o
—
S —» —
Ui ="
3 repeat ad lib

Transcription by Dominique Gagné and Catherine Bent




